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———  Of the Notes.

Mufical Sonnds are xprofied by cortain marks,called Noss  thofe Notes sre plzced
e (See Example) either an the LixEs themfelves, on the SracEs
betvist them. or shove or below the Stave

And when the Notes o higher or lower
then the Stave, Additionsl Lines are wfed sbove and b

Example.
Lines. spaces.
A suve

=
NS L SEEEE S
2

Sl
<~ Tmssondly ~ "

Accoréing 1o the pofition which ix given 4o the Netes on the dbore Stave deir Names.

L F. G. the 7eft being only & repeisen of
the extent of the Infirament vill llow.
Every fuccefvion of sight Notes 18 from A to A. or B to Bl &keis called aGaNYT,
or the extent of the OcTAvE

N All modern Mafic for the Fiano Fore, s arranged on tvo CIff

. Trebie snd Bat.,
yet fometimes other s sre introduced, but arely.(Ses Lesson X of different CIif.)

Example of the Gamaut, or Scale

Trebic for the Right Hand.

<
cABCDEFGABCDERGLRPES

4 "Bats for the Len 1.

a

‘%\ E%
S
Eietiy

T L e o
e

State University of owa,
LiBRARIES
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\_/ ~ Lessown 1IL. \d

The AccpenTs. ————

Each Sound may be slterlt by dding any of the ollowing Sigas

A Sharp thus.§ raifes the Note & Semi-Torie,or 2 Kn bigher.

A Flat thus, b lovers the Note s Semi-Tone, or 2 Kev lower

A Nutural thus, | brings the Note to it former plsce

A Duuble or Cromatick Sharp thus, X raifes the Note s vhaTomsor o Keys biher
A Deubie Fist thus. b lovers the Note » whote Tone. or tvo Keps Tover.

The Sharp o7 FIst placed at the Key. thatisst the beginning of tho Alr, affects
every Note of the fume degsee throughout the Alr

Placed betore a Note, <hey affect only thofe. ithin the fame Bar, and the
cffect continues vhen fhe T3t Note of 3 Bar, is the fame as the firft Note
of the following Bar

The Notes sffucted by Shargh of Flsta, 60l retsin their Name, with the.
ddition only of Shirp or Flat: 2t F Shurp. B Flat, &e:

The Grder fn which Sharps snd Flacs are Marked at the Key

Swanes Fuans

g - e ntn
s = ehoec
7D Lesson IV. %7

Charscter and Length of the Notes, in Modern Mufic.

A Shuionave, i the longett Sovnd )
o Mertd et T

A Mixex, s Rt the leagthor )

S 5Nk mek

A Crovoms, i haf e Tength o

“.,.t.,;.s.m.y.,mj Eopsgep

lowasduilivel



A Quaven. uretongth ofs (e
et
= Semibeen

For

A sougeaen e ,m..,.g.w,

AR of Bt TE=  Refor4Bars SES  RenofsBas. =

=
A Dot or Speck placed after @ Note, encresfos Malf s duration . for Example .

Semibreve Dotted, thus O+ ir equal o thres Minume, &e:

AN o we QI equ o e Graches, &

ACtehet < - - thus  p o+ s equal to thres Quavers, &er

And £o on.vith the others-

The Refts sre Tikevife Dotted in the fume munner.

] C_J;; Tesson V.. 9/\

The durss
e g 8 der, g £F7 B or even vithom & figure, the duration of

F the Notes is accelersted by enclofing them under an arch. itk

s reduced to the length of only two of the fame fort.

three N
ke s fix Notes b,y e o be mo Tonger S four-

Dsdvanity of lvs | dial




& [N VI
LESSON s
)

The Mesfure or Bar,is a perpendicular Line, serfh the Stave thus

Explanstion of the Bar.

©nch of thefe Bars inclofe 1efs or more Notes, s the Charscter of the Time

5 of the Ale, a3 in the Glloxing

requices, which Is Ggaified at the beginy
Leson. aad divides the Time sccording to i Meature.

\\_/ Lesson VIL. \—/

The Characters of St
=

Examples. ——
- Commen Times. —————

Gonaming 1ot talveof Containing to the e ot

Clatchets in 3

= = & £
Retortive Time, —————
Conatug 2 Crotchets .
: e
rol ey
Containiog 8Cotehets,  Containing 6 Qusvers.  Contalning 3 Quarers




% ¥ Py

The following Times are feldom wed in Modern Mufic

3 Minwms. 12 Crotcets. & croteher

o Crotchets. 12 Quaver: 5 guavers.

i waeE

The Double Bar is Marked thus it divides the aifferent
Strains of & Song. or Plecs of Mufic, And vhen dotted thus

csen st

n between the Dots muft be repested:

¥ i .
\‘;LESSONVKL =

A Luoaronrior Tus, thus | xhon put over xo of he fame Notes,

the first omly is to_ be played, th

gh it mult be held the ull Time

of the two.

A Semibrevs vith & Seroke over i, thus Z= is o be Played s

eight Quavers: with two Strokes A== as fixteen Semiqusvers.

A Minum vith & Stroke Played as four Quavers:  with

o Strotes TES aneight semiquavers-

A Crstehet S s four Semguavers. &y o

v —rerew]



3 ~__' Lzesson IX. &

OF the Graces, or Ornaments of Exprefsion.

Th A
il Sotes reverfod ané sdded {0 other Netes Tor he fake of Exprefalon.

bt g s i £y 1k b ke s o 43¢ s ot 1

G Exriavation. Graens vey

gmmﬁ E=r=s0R @
== == = ﬁ

stovecalong +ith the princisl No vmgudn Beom thatrades Mot

Suaxzs. Exria a1 Exrian:

Pisin. % n.,u.m@ Furned. »im.. Eoisin =

Boar. ? e eEE e
e E SEEE N 2E mme

Turi 1+ mumber of gifforent Notes dded 10 the principal Note,and arc
of varigus forts. ax In the folloving Exsmple

Tenxs Exreax Exn.

Sharp. ﬁ % l“ear‘:]le g =

The CADENCE or REPRISE.
v s et s 1n nmentud o or Sty

rmer only. un opportunity of du
E e ntrotecs Velumtany Bracas» Eveluons gresble 1o M m...‘y‘..q

e S e i
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\// o Lesson X. T
OF the ifferent Cliffess

The extent of » Common Piano-Forte s five Octaves

Al forts of Modeen Muric

ent a1 avanged on w0 CHTe. Vizs Treble and Bafs.
SO R e
pen the ourth Line, vhich Line i the thi ¥ on the Fiano-Forte, ( beginaiag

e this o0,

The deepert of anlis c;

b e tover) "

| whichis the fume Note a1 the former. €

<

The i i s Sovasso, Cavo, o Scows Tuen, oo RS wpon the
K ¢

University of lowa | digital.lib.uiowa.edulpleyel



Rules for Fingering.

Laying o generst Rates for Fingering il forts of Mufi for the

S bt o
practfcable ame, However we have na reason to heeve(snd indeed  long: caperi

Theersa

bt 1 M which has been compesed for the PEANO~FORTR b i

hors(anil o Schetor can never hope o arive st

s degres of pestectian-ithon
Seedyin foch Mafters) the pofition of the hand sust mever be difpaced ot

& reptiion f ane note be made vith one Finger, except 1 the case of

ot or Chords — By displacin; the posiion ofthe hand, we meas; the uffring

i

ced wpon Fust where (sccordis

<o the position of the hand) the third finger
ought 0 have becn placed naturaly snd fn ke manner the frst flnger s Pl

ced on . where the furth finger ought to by Tt 2 e Bave anly fv fin—

meimes et ith pafagenthat have ety motes i uccetion

7 On fuch an occasion, you mst £t it duwnasan
marible R, and vhhoat ang exception hatswhether ascending, or descending:

he stisence Taenn onty i

ceuaey change of posiion, i the ther fingers, the Thumb being naturally

formei 4o giiie casily under them, vithot difplaciag the praper porition

of the Bana .

Right

Hand

Dsdoussiity of lows 1 diaiaiiduenndlubmel



o What hav been 0 i <0l bematoraly nferel, ot the An f St

ol yrinipaty n sndertanding he right management of the Thomh.

R ke
Rule thoFirst, — —)
o to Afcend with the Right Hand in fharpKeys-

o g are

SR SR
| ey ey whre thre are fhrpsor fn the natura Keys, i

cceniing the

5 e st b stuays placed o the ToNIC, and FoURTH Nates.

st s, -
e ToNIC i the Key Note, o the plece, andthe FOURTH, s the fourth Note
£+ the Tonte thus I C. is the Tonle, T. tn sscendiog fs the fourthy 11

D s the Tomic, G t the faurth,  But as xery plece of Mufic mod

+ varlety of Keps comsequently has o sarity of Tomdcs

ey mot be st 2 Tfa tofindaut the Tone, in fuch

it may be mecfearyto add farther, hatf inthe misde

« piece sscendi, there are nether (harps mor FIats,the Tonic most b €

Attuor the et

16 thercta ¥, the Tonls st be G. (vhether Major

<t Singering isthe fame) 1 there f & Ch the Tonic must be Dxhehr

Major,or Nl - IF there 1 & Gof o The Tomte must Be A 1 thize {30

8. the Tonic mast be £ 1F there s on AB. the Tontc must be

.

ren fald, that 1 every Key shethere are tharps and Tikesise iatic

aatam e, the sncending Scale, the Thos

@ stw be plsced o the

. fourh oo .

g and her, o bl e hahfpeak hereater - The beser tofamitiorzc

thore

s 1ctere, . & ¥, adersvery Tondc and fourth Note of esch Key -

Uniursity of lows. | digitel.Bh.ulows sduljleyel




10 N Wheniaa Pafiage ke he ellontng you fnd o
orthe thumbs, afte 0, but he Eourth must be uacd

A i e Koy of Po the ToN1c mast be 3 biack Keysin this
astance there. must be naturaly, an exception o this Rule, wnd =5
2. Miner, G52 Minor,ami 5 Major,sre rften with Flats e a1l
. thent hereather.

i it Rale, of which ve men




P Major
F2. Minor

©. Minor 5

ot ey, Skt o 1
" Rulc the Second.

FHow to Descerid with the Right Hand,in nm.- Keys.
Tt Metho of dning this, may b fimply xplaa by fsing, 0

e
Find  diffcaty fn_ recalecing these Rales vhich have been 1ad down, na preced=
o Page we hink the fllowing
every pafge where e Keg

tom aceefin

fary
FE o gt 0

oo sl bt

.M,u et Hing sy et
meaniag of the

ARt L e R

NB: Tu cxemplify more fully the st farp, we hve fn the foloxing Scle laced

G M

ajor

G. Minor

D. Major

D, Minor

University of lowa | digital.lib.uiowa.edulpleyel



E. Minor

B Major BT

B. Minor

AN the ey o ¥ Mason i

exception o our R, afcnding, of course the exception
st B the fame in descending, nd T i e K

£ Niner,and €& Minor,
s exsmpls <l demunstratcs

Ve Finring and | Tt i frves

University of lowa | digital.lib.uiowa.edulpleyel



& Pafuage defcends one Note Lover than the 1aft Sharp, then ufe the

Finger: and in afcending obserse the Rale us above

Example.

e intreat every Tupil to be particularly attentive o the above

fe carefully to aveid confownding them vith thofe

fev - and like

tons. vhich are unavl

and complicated

exceptions, s well as Rule:

@ in vhich we are mow engaged, we muft expect fo mest with

cqual sifticutties

E i M
B0 () ReleheThia
How to afcend with the Right Hand in thofe Keys

where you meet with Flats .

| Fur s purpore’ alvays place the Thumb on the C. and on theF.

| this Rule is without exception.

I —— "]



Gb. Major.

Gb. Minorss thie fame s F4. Minor.and vill he found in the et and focond Ktes

iy of the faregaing Rules muft be

From thefe Examples, the iafalli
bvious: and the' C. Flar (in the Keys of AD Minor and G5 Major) s

ot at all siter the cas

T —



. Rule the Fourth ~
Trow to defeend, with the right hand, in

he B, ¥ia1, and 24 fnger on the

Flat Kuve

Aty piceahe 3 fnger,
ot o wihont xcepian, o impl Piager -

e Ky of D, FLAT Mison, s the fame fingering 58 , SHARE MINOR, 1nd s slears

aviten, with Sharps s Modern Music «

(Sce the Example of € Sharp Min
B 1€ 1n  pafinge defending(fn3 Fist Key) there s T SARD or C, SHART,
AsT SuaRy, sndtake that note viththe third Finger,

he Ru of the L

Usiversity of lews 1 dighal i ilvenedoliorel
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f\, o]
5

Sol S
Les for the Lett Hand .|/~

A Rule the Fifth, ———

HOW €0 ascend wieh the Left Hand fn the K-y of €. & 5 Mazon & Mrvon

andin cxers K shere there ore Siivn i

sittein 49 s,
B

o e SIXTH Noteof the Ko and the 51

Finger, upon the fecond Note ofthe Kes: i fuch 2 e, that the Th

b the i Nore,

e Tnte, = A

& Poplis slresdy st wndertesnd

hich f the TONi¢ anid Formir No, they sil

ding; that 1 FACh, s thnt mhich folloms the
Fourch: 04 the Siath, that which fotiaes the Fifch -

Examples

University of lowa | digital.lib.uiowa.c

dulpleyel



The Key of B and of ¥, Sajors, and Minors, are sn exception to the preceding Rale,

and e Singerd, o

To DrscaND with the 1eft hand, in the Keys of C. and F. Mo

~ the Kea where there are Sharps cither Major or Minor, place the THUN on the

= Toxic, and en the Fifth Note

Examples

University of lowa | digital.lib.uiowa.edulpleyel



e Keys of B.and of B are cxceptions (o

\his Rale, snd aré thus fingereds =

g\;\ RuletheSeventh.

ow to ascend,and descend with L

i a,anda —
“heleft hand in the flat Keys .

\

\ in the Mazon Keys wherethere are Flats

To ssces

anthe

Rutd) Psce the

( excepting that of F. whichis men
A

SncoxD fager oa the TONTE, and the THIRD finger, o the
Notes - 1n descending abways place the THUND aftcr the TOVIC,

and aftcr the FoURTH NoTE + =

.

Bxamples




19
. moods of the Fiat Key are a0 excepion o this Rale, svhie.

The Minor
D& G, oS Tn the

ety given disectons of figeriug the Key of €.
11 the others .

Minor

A
Min:

Ehere are filh, &ffrent methods of fingering with the Left haad, o11

- ©quatly good, previting t Exablifhed Rule fs sluays sttended o}

i

st Expesience s taught un that the. precediag Rules, are easiest
ind et depted for all hands.

These are the Rales, vhich we can give for simple passages -

Urivarsity of lows | digitel. Bi.ulows.adalpleysl
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In order to render them applicable to svery pafsage of tarns,
Vlain, o invertod, sbforves that whenever by the mtare. of that
Pafiage,you are Ted 3t the beginning, out of the pofition di.
rected by the rule; sluays place the thid finger after the
humb, i defcending, untill you are brought to.the righ
vofition.

EXAMPLE, for the right hand,

N3. the third finger ought not to be put on the 15 here, as the
Pafiage enly decends one note Tower.

The fume rule may forve for the Teft hand in sfcending.

EXAMPLE for the left hand.

Didvasslty of bves 1 dialial Sulusnadulabarsl



often mecefkary to pa o flip a finger in defeending, when
st Toft before a blsck Key.

EXAMPLE right hand-

X is Tikewife noceefbary o pafs the firft finger in afcending in the
1234 pifiages o taras.

f e e
by the fecond finger; and ifthe fuid pasage atcends (Simly, or by har.
esio)e thumb maft be placed stter the furn.

EXANPLE.

e e sy
and Tt follow the 5% 21 17 44

EXAMPLE,

University of lowa | digital.lib.uiowa.edulpleyel




2

It I the tomic

4 bk Key begin i€ with the fecond finger.

EXAMPL

6 the turm ix nvert

that i begioming: above or below. the
prinelpal note; Tn the former cafe, bgin with the hind finger
andt i the Tatter with s et Singer.

e

TSR TR

muse sapply thar deficioney.

University of lowa | digital.

ib.ulowa_eduipleyel



s
\ Of Harpeggio Patsages. (/"

The harpegios are chords,of o, three, o four motes, played fucees.
sively one after the other, in afcending,or in defccnding. The eafich
method of playing the harpeggios of tvo notes, is fou
thumb and fcond finger, i the Keys, vhere there are neither Sharps,
nor Flat,

EXAMPLE, right hand.

(e gt s nly e or dhre Chords, Gl the

it whes
b
EXAMPLE, Al

Ta the Keys wher there are Sharps or Fiats frs s
white Keys, and the fieft finger on the blac

EXAMPLE,

With the Teft hand, the fume rules reverfed, muft be obferved ss in
the right hand,that is; o begin with the fecond finger, and then

the thum!

EXAMPLES

th.ulowa_edu/pleyel

University of lowa | digital.



24
In harpeggios of three notes,
casily they may be fingered.

he folloving Examples will shew, how

By thix Example it is found, that the fieft finger muft always be placed
on the Dlack ey, and the thumb on the hite.

Tn Harpeggion of four note, it muft be obferved; that if the two inner.
notes form oy a third; the fcond finger muft be wfed; but if they
form & fourth, then ufe the third finger the folloving. Exsmple il

b more explicit,

EXAMPLE right hand.

University of lowa | digital.lib.uiowa.edu/pleyel




[ Examples of ha seEgyien & “orted in three notes.
¢ Hand

Dalvasslty of lves 1 dialial Sulnadulubasl



= OF Double Notes.

 Tixths,

‘. patssgzes of dowble motes are generally. in thirds
ighthe, T

. he only rule ve can give for the o former,ix;to
vt il S e el S e S
finger, particularly vhen the pafusge it dirccted to be Legato,(or
bound.) At leal ey to change fingurs i cither part,

EXAMPLE, right hand.

When the thiris, or fixthe, ave Staccato, they muft be played
with fhe e flngers

————— ExanpLEs:

University of lowa | digital.lib.uiowa.edulpleyel



The Octaves, are gencrally played with e thomb wnd
with both hands But hovever, thofe vho have an extensive hand, find

it casier fn fome thnes uring he hird fizgen on the Sharpe, in as -

_cending, and on the Flats in fdcconding.

Uity of lows | digitel Biulows.adidplagel
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O nuiemie Last: <

We exhort our Pupils and Amsteurs to be very attentive to avoid =y
much v pofsible changing the pofition of the Hand, znd particularly
wear the wad of & Bafusge. Afcending vith the Right Hand, it is
eceeary 1o place (i pofsible) the Thumb in fuch x mammer is tp
be able fo end the Phrale with the Litle Fingeri( ) which

Vil be s graceful for the Hand. s sgreadle to the Ear, becte
{he 1aft Notes of a Phrafe are slvays the moft interefting. and

ught to be excewied ia the moft materal and eafy method.

s L

. that A€ & Timple Fafuage afcends

From the following will be infers’
one Note higher than the Toxic, or the FIPIN.mnd immedistely aficr
Gefcends; st the 1aft chasgement of the pofition of the Hand ( & ) the
Thumb mu® be placed a Note higher than it Is directed by our Firft Ruler.

D Ry i

University of lowa | digital.lib.uiowa.edulpleyel
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The fame Rule concerning the Thumb of the Right Hand in afcending.

may ferve for the Third Finger ( %) in the Left Hand

R e s,

I in = defcending Pafeage with the Right Hand, in the Keys vhere

\here are Flats, follows but one or two Notes after the Flat, Place

the Second Finger ( ) inftesd of the Third

diag Pafssge vith the Right

T muft alfo be obferved, that if 2 defes
Hand in the Fiat Keys. ends on 3 B Natural and afcends directly afer,
Place the Third Finger on the E Flxt

Univarsliy of lown | digital. lb.ulows.edolplayel



30
Grent sttention muf be taken in Kenersl 2t every Inverted Fafsage: to
flide the Thumb in stconding, md the Little Finger in defcending., with the
Right Hand, as eaf

y a1 pafsible; in order to conduct the Hind backwards or
forards. without Difting or crofsing the Fiagers. ( 4 ) This fume Rule
reverfd, may ferve for the Left Hand

L"."‘y._“%:—gﬁ saxisax ) ‘
|

And LASTLY.

T is very often necefsary 1o change the péfition of the Hand on the fime.
Note without repeating i - ) 10 hold their vibeation and to'tie or bind one

Purvage with nother.
& Example .

axiz T e

University of lowa | digital.lib.uiowa.edulpleyel



ADVERTISMENT

L6 waity poffibi. fo the Schota to conceive e adrntage tht mut be OB by &
oot et ong pracics of he felowing Scavss, Vo it i wthest o dost th oy me-
ok 1 o anecn ro o h profiecy of e Aty herae e comrry vt

Lt v s ot e e withot St Becoming st e A

i fady i g e Bands o Famdlor Accuintance with the Key

Spup———
T 4o g dfpfe he b to 0 exy and rpid excston,kevfe il i inheind,
o o Fusrs snd Shases blonging 1o every Key,thersfors e Schotar fhnld pever
e o i Sy gy S i sl hich il certiny i he d Be h 4l et

e s e o e i by s ey, e o i g

S —




S

TTa R sl TRt I eTarTE
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D Minor

e

P
AMajor

g
| AMinor

et

et

k.
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Lot s




Right wod
- GbMjor

L

Rishe i = =
GhMiner | TIATTTRI T I TxlIxTIIIN ATy

et snd

Hightiad
Minor

Lt i

wigh it
DiMajor

Lt wand

R and
DbMajor

L Hand
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DiMinor

Tr212578 Zirs21+a1+123+1%

Fig and
DsMinor

e na

Figh o

APMinor

Lot st
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LA TR e R
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Kighband
By Minor
Lt e

FTiesIITEIas e T FIa880 1T

Rishe M
FMajor

Right st

%ﬁ*;;uty|f¢lq~‘ql7~l24.:$*

Tieriiftlaririatiarre 2

F Minor
et
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4 “

i s o o v
AT, e v
e it
+t ooee B
Nekowr R, ton s it
oy

e finds

oot o B

& snimo Tiific o heeln sesin 2t
o et o o o Bl B
or the Forme

A higher. o €7 an Ocare igher

ot oo

o
v~ wmg i o e,
ey ik

® .

e ruscuo, fo o
N S al sy

i

FIrazreNand odlor
A

T

ey R i T
)

AR 1 MOSTC

e e o

gL i

Crvmscnor Canver, Ml e
: mmw,m,‘

Caxrariny ina ool

i <t S he iVl
s e e e et
el

ke 1 e gt
i i, o

g of
e e

ong or Composition, 0
pinbigitg el
o or gl Ve

X fart of camman Al mearly
«\..m R Ao
o, vithnt et

e “u.;,.m. .m, e dag
e St ]

Lol

o, o e et

el ar Clock.

Carem . soen Compositian of varions i
Ciher thre, foue or mare

ot v
7 O, it e Habog, Coll
P e hF e v
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s e o

Necampanin
Comrax aastor a dosble Tt
dosble Bt

el she
Cttenizo soions s — gl
s o the Tound.

2 chre i gt st

i

e e el
o he foend.
Sowro, e, 23 Al di melo, vry
" s g 48 et ery o
Doter, pony e, todenys
scons, o founds Emgrecble to te car
hen juind ogetier.
R oot s T,

£y, s Viotino ¢ Fiasto
et
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