
CHAP,  1 . On repea%g the same successioq of finger., when a passage consists of a 
-' , 

I < /  

progression of simiLir groups of notes, with the requisite examples for  

" . -. practice 1 -------- 

- 2. " Q the-passage of the thumb under the other fingers, and of the fingers over the 

thumb, with Exercises 

- 3. , On' the omission of one or more fingers, with Ererr i ses  

- 4. Qn the substitution of one finger for another on tho same note, with Exercises.--.---- 

- . On Extensions and Skips, with Exercises 

- 6 . On the use of the t h u d  and little finger on the bLck keys, with Exercises ----.--- 

- 7 . On ~ ? ~ s i n g  a long finger over a shorter, and passing a short finger under a longer 

one, with Exerrise s .- --.---- .-.-..-. .-----..----.-- ---  -- ------ 

- 8. OIL changing one or more fingers on the same key, with or without the 

repetition of the note; and, inversely, on the successive appliration 

of the same finger on two o r  more different keys; uith Exercises :.----- 

. - 9 .  On changing and crossing over the hands, and on placing them one nnder 

the other, with Exerrises 

10. On the distribution of parts between the two hands, and on licenres 

of fingering admitted in the strict style, with Examples o f  

Fugues - - - - - -  -. - .-... e.. .---.-- --..-- -------- - - -  



ON FINGERING I N  G E N E  R A L. 

The diffusion of an increased facility of execution on the Piano- FLrte, and the inwention of 

new passaps and combinations of notes, have given rise to a more varied application of 

the fingers, and have rendered necessary a system of fingering more adequate to the mo- 

dern and improved style of playing- on this instrument. This we shall here endea~rrr 

to develop? and explain with all the clearness of which it is susceptible; as withorrt a cor- 

rect and convenient method of fjngering, no person can become a good and ready per - 
former.* 

By fingering is understood the correct and appropriate appl icat ion of the fingers 

of both hands. This is founded on convenience, an& neatness. or elegance of ap-tiearance, 

I on which again de p ends, in a great degree, precision and certainty of performance. 
. , 
Convenience supposes the choice of those fingers by which all the notes of a given 

passap may be most easily@ at and most intelligibly performed. Elegance depend! 

upon convenience, and forbids all unpleasant contortion or e n a c e .  A passage is often 
I 

considereit as difficuIt,because the player employs a Eke or ill-adapted method of fin- 

, g~r i i~g ,  or impedes the fmility of the fingers by violent movements of the body. 

As some passagts admit of several dispositions of the fingers, and others of a s ing le  

one only; to preclude hl doubt and hesitation, I have, in most cases, chosen only one 

method, and' that the best and most convenient. 

\, The Thumb is the most important of the fingers, it is the pivot or point of srrpport 

jabout which, whether the hand is to contract or to exphnd, the other fingers most turn, 

- and direct themselves with the utmost possible facility- and quickness, a .  uithout the 
< - . least-annible separation of the sounds. Tb exhibit to the Pirpil all the cases of fin- 

gering-dich may. occur, I have distributed the -bole system of fingering under va- 

rious heads, and have treated each division singly; as: 

1. Proceeding with the same succession of fingers when a passage consists of ,  

progression of similar groups of notes. 

2. P a s s a g e  of the thumb' u n d e r  the other f~lgers, and of other fingers euer  

thumb. 

. O m i s ~ i o n  of one or more fingers. 

4. Subst i tut ion of one finger.. for another on the recurrence of the same note. 

5. E x t e n s i o n s  and S k i p s .  

i l '  ' 

,-a *I: -* % * I consider this snrI>j~rt, thcref~re, d* oue of the m01t important o f  my treatisr, and have rnde~xnnt rcl 
i t  in exr.rj I , ~ I L ~ I I I ~ <  c.v, rather hY numcvous exdmples thdn by words. 
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6. ITse of the l/irrn,b and little j*i~rger on tht. black krys. 
tw . C ' , d o s s i ~ ~ g  a long. finger over. a shorter one, and pass i t rg  a short fing-er 

~ i ~ t d e r  a longer one. 

8. Changing one or more fingers on the s a r ~ e  key upon the immediate relle 1 i - 
tion of a note; and the successive application of o ~ e  finger to two or more different 

keys. 

Y. Placing the hands under each other, so that the fingers of one hand fall be- 

tween those of the other; and crossing one hand aver the other. 

10. Distribution of sezreral parts between the two hands; and licences of fin - 
gering- allowable in the strict or fugue style. 

These different divisions of the system of *fingering can only refer strictly and ex- 

clusively to passages for the right-handins the place of the hand is  fixdd by the nota- 

tion: the same cases of f iger ing  may certainly occur for the left-hand; b d  less f re  - 
quently, and not in the order here prescribed for the right hand in particular. 

Although the plan of the exercises contained in this Part is'chiefly grounded on re- 

g,lar,md,generally diatonic succeskions of similar groups of notes, yet I haw not ne- 

g-lected to before the Pqil more varied applications of it; for Ex: by illtern&- 

ing the black keys, by skips of larger intervals, and by extensions. The exercises 

are marked with fingering for the ~ i g h t  -hand, and in most cases for the, left also ; 

They must be practised at first, u-ith each hand singly, and then with both together. FOP 
the greater part, thg. are arranged accordi~lg- to the compass or interval: hlcloded be- 

tween-the extreme notes of the group or passage which serves as a model; yet they arcb 

not so limited to this point, but that other groups, bearing some similitude, but of wi- 

der compass, are occasionlly introduced. 

I have also considered it necessary to add, from time to time, short remarks or1 the 
, - 

examples, calculated to assist the Pirpil and facilitate the performance: as ls.f how the ' 
hand should be held in playing the passage; zd?y whether the h jgers  are to be  con - 
tracted; 3 9  what noteyon account of the better connexiop and more certain perform- 

++ of the group, must occasionally be held something ' longer than its strict time; 

and 49 particularly, rhat note of. a 'grolrp br passage must receive a slight d d i  - 
tional pressure or emphasis, irl order to render the passage more intelligible (to the 

ear. ###  
I 

As the passages or groups of notes which serve ,as models, may be considerd as 

various modes of distributing the notes of eer t~ in  chords, they, for the most part, admit df 
the sane fingering as the chords themselves; where it appeared necessary, I have placed 

* 
T h t  is, accordinq to the compass o f  a third, fourth, iifith, &c: with a view to farilitate findingthe method of  f in .  

gering s i m h r  passages, when they occur in other rompositions. 
** In the examples,  this is  indiwted b y  a star. ( X )  *'* This emphasis must not b e  forred m d  unnatural; i t  supposes merely a little additional stress as compared 

nil11 thc other notes, it asaiats the player in keeping the exact time, andgives his f ingers more ~ l p r i s i o n  and 
n 1 ( , 1 t 3  power o f  refined expression. I have constantly indirated this by (A)  . 
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the Ghords which are the roots of the groups tog-ether with their fingering before the 

examples. T o  conclude, these short eximples consist of melodial groups and passa- 

ges, some simple, others complex; some following in regular succession, like the succeed- 

., ing links of a chain, some in smralparts, and a l l  selected,either h m  my o m  works or 

those of celebrated Masters. 

C1Md P. X. 
- '  

ON PROCEEDING WITH THE SAME SUCCESSION O F  FINGERS WHEN A PASSAGE 

CONSISTS OF A PROGRESSION OF SIMILAR GROUPS OF NOTES.  

s I .  
Indispensable as is the passage of the thunib under the other fingers, irnd that of the other 

-sS over t& thumb, t h u g h o d  the whole system of hge&,yet the too hqmnt  employ- 

ment of it is injmious, parti~ularl~when it recurs too speedily. 'Ib axbid this, we must em- 

ploy the same succession of f b p r s  when a passage consists of a progression of similar 

boups of notes. See Example fd.) 
s 2. 

By this more simple disposition of the hgers, passages may be performed with greater cer- 

tainty and connexion; for the hand here moves dong- with the utmost steadiness, and the *rs, 

which are but little lifted up, glide equaBly from key to key: 

s 3. , 

The intervention of the black keys changes the symmetrical progression of the finger? 
sh fir only as the rule A p s a p  of single notes forbids the use of the thumb on the black 

keys; as soon ae, it returns to its previous position & th6 ivhi* keyi, the.. hriginal dGposition 

of the fingers must again be resortcd to Ex: B. passages of dcmble notes hawever form an 

,.exception. C: 

The folluuhg short exercises will familiarise the Pupil with manypassages and p u p  - 
ings of nokr ,which depend on the mode of disposing- the f-rs explained in this 

chapter; md the assiduous practise of them will facilitate much.ofwhat folloys in the course 

of this work. ' . I 



' Proceeding with s-e succession of Fingers in progressions of shnilar groups of notes. 

Conipass  of a T h i ~ d .  w. Fingering for the Tight-hand. 

Root of the 
Passnge. 

W. ~in%ering for the left-bald, to be played an octave lower. 

h) The fiis; of the three notes receives a little stress,as com - 
pared with the two that follow; the hand remains steady, without 

being lifted fromthe keysjthe notes are to  be equ.iUy and cloaely 

connected w t h  one another. b.) In ~x tens ions  the finger must not quit the previous key, till the'key taken by exten- 

sion is  absolutely struck. (c.) Even in skips, the hand should scarcely be  h f t ed  up from the keys, but rather 

gLide slnoothly forwords o r  backwards on the i r  surface.*, 

* , ~ h e s e  ru les  apply gt.rtt r.311 to tltv whtllr of the s l , r ~ ~ n d  p.11.t. 







(a) On the repetition of the note, the fingerimost be lifted up almomt imperceptibly, the band remaining per- 

fectly at rest.  



(* the thumb mustkeep the note down somewhat longer than the n t r i d  time.) 





See the rules relating to the performance of Triplets, and groups of six 11otes in Part 1. 









14 The little finger held doun longer than the strirt time. 



The f i i g e ~  to be withdram mry gently && the 





! "h.) The hand @id{*s qently downwards withoat being fift{d ?of-'the keys: 















- - 
(aJ Tae hand is gently m o d  h r n  side to side as required,but not lifted up. 

(US When thr interv~l of a third or fot~rth is ta l i t~ru with the 23 and 3 ? 0 r  8! or 4th  fin*rs extcnclc~cl, thc- snqu  

Idr position . of these . fingers son~cwhat resclnblcs .i fot.h, this in many rases, as hvre for examplr, s n r s  

g d s s i ~ ~ y  tlie fingers &rl. the th18111b, and .  farilitatrs the performance. . . . .  . 







































- 4. fa.) with 'the five fingers extended, and succeeding one mother &I regular order. 













h.) ' The thumb remains constantly extended. 
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lifted uo from 'them. - . 











L.H. 



(0) Tht- rrrd yrc ur r L r  q ihrs Iftlr,&; ~ t c ~ t d l n c s s  poss~ble,and is to  be l ittle, if  at  all, lifted up from the keys. 







6'5 
Movenlent of the firlge~s when ollr or more parts art. hrlrl t l o \ r ~ ~ .  


