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O N  THE PASSAGE Ok' T H E  THUMB UNDER T H E  O T H E H  F I N G E R S ,  

A N D  OF T H E  F I N G E R S  OVER T H E  T H U M B .  

These two. natural means serve, as i t  were, to multiply the number of om hgms, and to 
enlarge the narrow bounds within which we should otherwjse be confined. As a well adapted 
.application of these meatls is the Gunktion of the whole system of fingering-, so an? superfl11- 
ous or unsuitable employment of them easilybecomes obstructive and prejudicial. 

ON THE PASSAGE OF THE THUMB UNDER THE OTHER FINGERS. 

. s 1. 
The passage of the thunib underneath the other fulg.rs takes place in ascendingwith the 

rig%t-hand, and in descendmgwith the left, as well in a series of notes in padual succession (A) 
as in notes following one another by skips. (B.) 

(B.) BY ' S K I P S ,  with the hand extended. 

0 2. 
Let the Pupil accustom himself betin~es to keep the ?hunib ofboth hands alyays a little bent (yet 

not c r ~ d )  d e r  the fore- fwr;  so ihat it shall be prepared for passingrmder the fingers, even 
before this becomes &soluteIy necessary, and so that no separation of the sounds shall be per- 
ceptil~le. Any motion or twistingof the hands or arms, either in passing the Sngers over or the 
thur~lb under, is to be   no st carefully avoided. 

(s 3. 
111 a series of not c succeedq by degrees, the thumb must never be used on a black key; 

hut 111rrst be dis~~osrtl so as to fall 011 the w%ite key fdlowing the black one, in ascending 
uith the rig41t hnt~d or ill rlc~sc~c~nclir~g uith the ,left. 



instead of 
+- 

AS cir.&tances require, the thumb may be passed under the I?' sl3? or even under the 4?f1nger. 

3 2  l +  + 2 t 3 + 
After the little &ger,with the hand extended. 

0 4. . 

@ passages where the notes of chords are taken in succession by skips, (a.) and in arpeggios 
(6J the thrunb may &I1 somewhat~lonpr on the key than the strict time of the note wuld ' 

reqirire, while the other +rs play on; by this means the hand is kept more steady, the p a  
former has a more certain point of sGort ,  and the execution becomes richer and more 
harmonious. 



ON THE PASSAGE OF THE FINGERS OVER T H E  T H U M B .  

4 5. 
The pa5sag.e of the h p r s  over the thrnnb also takes place in a series of notes followhg in 

diatonic succession fa,) as well as in those where the notes succeed by skips; (83 and this 
in descending *-th the right hand and in ascending with the left. 

descen*. 
fa.) BY DEGREES.  

4 

(be) B Y  S K I P S .  

Here the hand must be much contracted, so that the finger about to be passed over, (particur- 
Larly in proceeding from one wfiite key to another,), may be ready, ahnost befbre the thumb 
has ahsoldely struck the note appropriated to it. Here too, all twisting and contortion 
of the hand i d  arm m6st be avoided. 

4 7. 
In diatonic series of notes ascendingin the right-hand,or descending in the left, >he 

thmnb should fall befove the black key; as 



- 
In scales with several # or b, it is p&ticularly to be observed, that the 2 d  f-r must be 

passed- over the thumb on the first  of two consecutive black keys (a); a& the 3d finger over. 
on the first of the thee consecutive black keys 6.); became passing the fingers over on the 
blaqks keys is more cdnvenient than on the uhite. 

What intimated in D- 4, about the thrm;b due- sornethinglongtx than usual on the k ~ ,  ape 
p$es here eqrralIy to the little fing 

qoots aspL* 

C - 
As a .w~ll.&pted practice for both hands on passing the t h n b  rrhder the +rs, and the 

m r s  over the thumb, no exercises can be devised more eminently smtable, than the&ales 
in all  their nrrieties and movements. 

ON T H E  S C A L E S .  I 

. P 10. 
(a.) All major and minor scales commencing with a white key, are to be& with the tht~mZ, 

m ascendingwith the right-hand; and,including the odave, they require a succession of three 
and then fiw W r s ;  the ~ c a l e  of F is the only exception, in this the &nib is passed after 
the'.3d finger instead of after the second. x 

s 11. 
(6.) In 'the left hand in ascending, they begin with the little finger and require a, sGc- 

cession of 5 and then 3 W r s ;  the .scale of B, which begins with the 3 P  f ~ r ,  
forms the only exception. ** ' 

s 12. 
{i.) In descending, the -succession of the fingers in' both hands is  the saxne as in 

,Ascending. 



,70 ON SCALES 'WITHIN THE COMPASS OF A N  OCTAVE,'BEGINNIXG 

W I T H .  A W H I T E  K E Y .  



I 

s 13. 
eil 

All major mad nlitior sca1t.s comrncncillg with a black key fn:) hegin with the Is! f inpr  
i l l  ascending with the right h a ~ ~ d ;  but in ascending with the left, they begin with thc: 2P 

fiuger, except E b and Bb minor, ~ h i c h  commence with the 1s' fmger,* and the 
scales of F# u-hich begin uith the 3 d finger. *+ 

s Ilk. 
As in some of the descen* minor scales beginning with a Mack key, the arrange- 

ment of the fingers is changed decause of ihe alterations demanded by the laws of me- 
lody on the 6th and 7!h degrees; and as an analysis of each case would become te- 
dious, Che fingering marked in the examples must be considered as eqmvalent to 
express rules. 

Ab. MAJOR. Gtl. MINOR. - 



51 continuing any one of the scales mnullenchlg with a white key through tua or m r n e  

. . octaves; . -  if w-e ascend xith the r ight  hand, instead of terxllinatingon the first octave w i  t l ~  

the little f iner ,  w~ must place the thumb on that note, and then proceed with the sane 

succession of fingers as before. (a.) 

Similarly. in ascending w i t h  the left hand, after the first octave the .?!' f+r is Yo 

.passed over the thmnb;* exce yt in the scale of B, where only the secolid is to bc -used 

- 0 -) 
In descending the t h u d  iri both hands falls on the same keys as in ascending. 

. . .. ' 

.. . 

s 16: 
Scales beginning with a bhck key and rm~rtil~throug-h several octaves, obser;, ill the ,rigAt 

hrcd  the s i n e  clispositioll of .fingers as in G 13, with the exception of the sci~les of ti'#. 
-u-hc,r.e in lieu of ter:ninlatingon the odave with the little fulger, the thn~rll~ 11lr1st bt! pzissed 
rridtsr giilediateb hefore the octave (;r). L1 the left hand the second fixgPr- rllust be pla - ' ccltl 011 the octave instead of the first fingel;. fa.) except i r l  the scales of F#, in Ghkh 

' the a d  ' f b p r ,  iuld in those of - Bb Minor, and Eb  ino or, in which thc first finger 
n n ~ s t ,  be passed over the thu~nb.  (x x) ,- 



SCALES IN THE C O M P A S S  O F  A N I N T H .  

I f  the scale ascends one note above thtx octive, that is to the ninth, and then returns 

from- this note; then in d scales beginning from a white key in the right-hand, the ' 

thumb is passed under after the .3? f i w r  instead of after the zd fa.) and in the 

left hand the 311 finger is passed over insteait of the zd fb.) except in the scales 

of E and B in the ri&t hand +, and in that of E in the left x+, where the. 
cns tornary fingering remains unchanged. 

C. MAJOR. in the compass of a ninth. 



7 4  > 

s 18. 
Should the scale rrnl through two or mcre octav~s to the ninth, the us~lal fillgvrirlg 

must be retained in the first octaves, and that just explained must be reaortcd to only 

in the last octave. (c.) 

Thvouph several octrcces to the ninth. (c.) 4. 

1;1 scales co~nrnencing &th a block key and ascendmg to the ninth, the fingering re - 
mains the same as in 5 13 and 17; except only that in the minor scales of Ctt 
and B#, because of the .greater convenience of' passingover the finger from a vhite 

to a black key, the bi>llow-ing fingering, in which is an- omission of the first fin- 

ger, is to be preferred in ascending with tht: right haid. 



75 
sc . k L E s  RUNNING TO THE TENTH THROUGH 2 OCTAVES. 

2 0. I I . .  

Fclr the aceommodation of the hand, these scales deviate occasionally6orn the usual mode of 
disyosingthe fulgers, as will be seen in the follaving examples. 

. . 





BEGINNING WITH A BLACK -IE-E-+'+ 





. . 

. In +iomatie_. scales, ascen* or descending, it must b e  &refully obs&ved with; re. 

., g-ark' to . .  : the . .  positioA of 'the fingers; that inhoth hands the kecond finger should-lie 

almost horizontdly over the thmnb; for E x :  . . , . 
. I  

RUN IN SIXTHS BELOW. 



* ' :  > 
RUNS IN CONTRARY MOTION. 

a 22. 
The practice of the ascendiog aid descending scales fir both hands together, iri different . 

intervals and movements, wiU be found of singular utility to the Fbpil. The insertion of 

than here in all the keys would occupy too large r space; I shall therefore give r few 
Examples of each sort, and leam to the Pupil the task of transposing them into the other 

Beys. 

N P ~  IN THIRDS OR TENTHS IN SIMILAR MOTION. 











ASCENDING FROM THE SIXTH BELOW TO THE NINTH, I N  CONTRARY MOTION. 



Ab. MAJOR. 

E'. MAJOR. 





NOW. foll(.u ihe I.:xt,rcisc,s rc.fi~rring to this Chapter. 



PASSING THE T H U M B  U N D E R  O T H E R  F I N G E R S ,  and 

PASSING OTHER F I N G E R S  OVER THE T H U M B .  

p +  P +  - 2 . 1  
-: -. : . ' - the hand steady, the fmgern clone,toEether. . . . 

.. 

- .  
c? above, only wfLen requGd,the finger. n o k n d a t  neparated. 

. . 
f i n g ~ r n  cloned. -. 



- 
the hand steady, but extended. 

land steady, fingers close. 



. . 

hand closed. 

I 'extended. 







- IC 
I (u.) . here the' hand skips fomvmd,without being lifted up. 

















































(a.) Passage of the little finger over the thulKb. 



















7+,c, (a.) Tde f ~ h a v e  the thmnb as a point of support,md tarn and return about it smoothly laud rteadily. 

3 ' ' la,) the L d  turns smoothly 'over. 





4 

(a.) Passing the thumb after the little finger. 
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