
4 ON THE OMISSION O F .  ONE .OR' . M O R E  ' F I N G E R S .  1 

.." ' 
The 'omission of ~v or more f*rs, and the consequent ' substitutioniof ano&er 

$ ' .  . A  - , * ,  . < 

finger, offers an dvantapous means of dispensitig with the to; frequent passage 

of .- the thunlb under the fulg-ers, and of the fingers over the t h n b  . The process 
)> , . 
.is' mope , s+ple the hand remains quieter, is less fatig71c.d~ and the yerforniance 

I * 
is rekered more certain. 

J 
, 2?*2. 

I . T 
, Olnission of fingers may be elnployed with advantage in all,. passages con- 

sisting of a series of symmetrical groups of notes, either ascending or descend- 

* (a); as also in skips (?.); all *the five fhgers, as occasion serves, are e. 
f , r  .. i 

q ~ r a l l y  ayplicable for the ympose of sribstituticn. 

\ .Here, as &cumstances require, the finkers must sollletimes be drawn together 

, more closely, and at other times separated more widely asunder than usual; 

while the @r to be substituted must be brought to hang over the key, even before 
?- 

it is about to strA&e. 

om. om. 



- I (a .) The h d  is d r a w  together closely, so that the a d u d  percussion of the fmger 1, ingout. 
of its natural order, and about to be substituted for the one omitted, may take phce with faciliv and certainty. . . 





'(n.) The thumg to be-con6tantly kept bent under the other fingers. 

The fingers beid yery closely together. -. 























= .  
I n  such series us thesesthe lyndalvrys moves gently forward in the direction required. 









































O N  T H E  S U B S T I T U T I O N  O F  O N E  F I N G E R  F O R  A N O T H E R  

O N  T H E  S A M E  N O T E .  

Because of' the frequent olnission of a finpr,  this chapter bears some 

resemblance to the one yreceding it; the process havever is of w t e  another 

kind, .because here tht. srtbstitntion of thc finger alGays takes place upon thv 

*c.ry same key. ( r r )  

- s 2. 

III many cases, this also is a mmleans of avoidi~g- the superfluous passage 

of the thltrnb under othrr fingers, or of the fingers over the thmnb, and of 

facilitating the executiotl to the yerfonner. 

a 3. 

The finger to be substitr~trd, must take the key left by the previous fin- 

g ~ r ,  with facility and without a.11-y separation of the sounds; and the hand 

must give the requisite connexion to the performnance, by a gentle corres - 

ponding movement. 
1 



. - 

(u.) ' ~ e r e i  the finger tp be substitrrted, must gcntlp,, and easily take the plare of  the one 
used pn the -same note; :rqd any violent motion. of the arm must b e  avoided. . . 

4. 4 
2 - 2 -  . . 













































O N  EXTENSIONS A N D  S K d P S .  

1. E X T E N S I O N  S. 

s I .  . , 
. , 

This term comprehends in its ' signif'zcation the stretching asunder -of the fin- 

p r s ,  and the expansion' of the hand; a process which mrrst be resorted to 

the .ear-lier, .as, except d diatonic series of notes, it is a principal requisite 

of Piano -forte. playing. 

$\2. , . , . . 

- The natural' power o f  extension between the thrrlnb ' and fore - finger, and be-. 

tween the first and. second fing-ers, is just as great, as that between. the 2 d  

and 3+, and sd and eth is limited. , ' !  
, ,  . . . 

These last are therefore. conGned t o  the extension of a third, whether in 
chords struck fieely (a), in. tiansitions ' ' (61, or in arpeggio passages , (c); . .? 

and. only the most urgent : necessity can warrant an excep tion. . . . 

. . , -  

r o o d .  - .  



four- part. 

0 3. 
That in extensions the hands must be held flatter, and the fingprs spread 

wider apart, than in diatonic progressions of notes, is sufficiently obvious, but t b  
first joints of the fingers must still hang s01i i~~hat  over the .keys. The hand. re- 

mains M lollg only in its outstretched positiulqlaa the passag-e to be executed re- 

quires the aid of extension; as soon as notes lying near tog-ether appear, the 

haud must be restored to its natural position, and the fingers re-hsume their 
1 

usual bent col~figuration. 

0 '4. 
I . .  

Here +so, in many cases, may de employed the licence explained in the first 

chapter, of allowing the thumb to hold down the key something longer than 

usual, for the sake of assuring the position of the hand. . . 



2n 
s 5. 

The following* example, in which the first finger is separated f ~ o l n  ' the 

- thumb through all intervals up to an octave, may serve as a key to the ar 

rangement of the fingers from- the least to the widest extensions. * - 
/ 

Pip-st f i n g e v  +ced on the Z? deg-ree. ' t ;  
- 

s in the comprss of a ht? 

T h e  2st f inger  on the ad degree .  , I 

G ~ D S  in Z r n D a s s  of a 6?'\ /cornpdss pf a 6fp 
/ 

e+ on the  qth- 

. . 
OBSERVATION. Thrt grnups e x c e ~ a l n g  the  l imi t s  of an octave 'me on?y intended for gmwn PupGis se l fev i~ l~  ~ , t  



.Greater extensions are left to the individual powers of the performer. 
< .  

111 extensions, the h a d  stretches itself out towards some distant 'note, in 

skips this also takes place; with this difference only, that in thv first case the., 

notes are &awn, ur, as ' it were, connected together, d i l e  in 'the latter, on the con - 
trary, they are detached from each other. The arm mrrst not move too much, nor 

mrrst the hands be lifted up too far from the key -board; -as otherwise the.- cer- 

. tainty of the performance . . w i l l  be g-l.eatl~ .di~nhished, . and the +yer stop 
I 

short of, or pass beY~nd .,+he proper note. . - ' . ., 
. , _ ; .  'I . . .. ? 



I fa.) The hand constantly expands itsew and in doing so, preserves the greatest possrble 
steadiness. 1 

fa.) The ' fingers must stretch themsieldes apart. . . 
0 

. . 

th: #&I; remain. constantly in m extended position. 

(fZ.) At the skip,the h d  is not so murh lifted up as 

moved lightly downwords, and the note nmsf be *en at 
onre, to m i d  arty separation of the sounds. 







(0.) The thumb is the point of support, about which the Is$ and sd fingers turn orer and return.- 
. . 

. . 
2 (d.)   he hrnd m.0,c.s ~rpwards, without being lifted up from the kegs. 

((I.) Thr hut toll^ l i , l t ~  111u~t.d~ it w r e , b e  rdtr<ht dt, andpldj-d shprt or stdrrdto 



: a. The &urnb.vhen it has been u~ed~oet&iwitse l f  under the other fing-ers to  be reatty for *at follows. 

\ 
(a:) The, 3 6 note must, as it -re, ,be snatched or caught at. 











((1.) The lower note is in a manner caught dt .  



" A  

(a;)-   he finger placed freely on the note. 

(a;) The lSt f i iger  thrdm over th$ thumb. , 


