
O N  THE USE O F  THE THUMB AND LITTLE I:INGER 

ON THE BIAACK K E Y S .  

s I. 
Bcforc Bach, and even since his time, thc- ihrri~d) was scarcely ever, and the l i t t l e  

finger but  seldom used on the black keys; for u-luch reason the compositions of that 
day, though easy in co1nl)arison wi th  ours, p i r s ~ n t e d  great difficulties to the performer. 

The  present style of writing. renrlcrs their employment on the black keys abso - 
lutcly indispensable; ant1 by this use of than, we often avoid unnccessarllypassing 

the thumb under the fingrrs or  the fingers over the thuml), and in many passages 
thereby arrive a t  a more convenient, certain, and connected performance. But we 

must take care that some real advantage is gabled by resorting to this process, 

as any abuse of it would give rise to fresh inconveniences by introducing faulty 
lnodes of f ingering.  I 

s 2. 
W1th regard to  the position of thc hantl, it must be observed, that, in passages - 

where both the- thumb and littlc f i n ( q r  are frequently employed on the black keys, 
thc white keys are to be struck wit11 thc finqers, not in front of, hut bettueea the 
black keys. 61.) 

L 

In  passages, however which lie altogether on the black keys, ihc whole 

hand is  elevated over them (6.) T h i s  position of the hantl i s  thcn t o  bc 

considered, a s  if the passage wt-re played on white keys only. 



These two fingers are used on the black keys, in skips . in extensions , 

fb.), in syncopated and several -part ,passages (c.); in scales 1 ying chiefly on 

the black keys (d.); and often also, in diatonic s'eries -of '  notes when they, ascend 

only as far as the fourth finger (e.), as we have already observeil in Chap 1. 9 14. 

in regard to the major scale ' of F #. 



USE OF T'HE T H U M B  AND L I T T L E  F I N G E R  

ON T H B  B L A C K  KEYS: . 

J . 

' T h ,  . ~ b o r c  t w o  ~ ~ b s e r . ~ - ~ t i ~ ~ ~ i s  4 p p l ? < r ~ 1 1 r ~ r a l l J .  t o  a l l  ra6-w where thr blarlr ;Ire .  often used.  



(a;) The hand lies altogether over the blark keys. 

. . 



, . . . 
. , .  .'.?- (US The hand -elevates itself, gently *box-ethe blurk . keys. . . .  

.. . .  . ' 





.,. . ~ 

(a.) The k!' fulger must be plared in a bent position,about the m j d e  ~ of .the .blark key, ;o that the thumb, 

4-hirh most be held behind it  in readiness, may inlmediately and con4enit!ntly assume ' i t s  place. . . 

. . , :  















- . .*.,) 

- ON PASSING A LONG F I N G E k  O ~ ' E R  . A SHORTER, '  I '  

and 

PASSING A SHORT FINGER UN1)ER A L O N G E R  O N E .  
L 

* f i .  

Both are to be considered as subsidiary means of apo1111iiodating thc hand, by occa- 
sionallj~ saving the too frequent passage of the thumb under the' fmgers; but . 

they mu4 not be anxiously sought after, and must always be employed i n  the right 

place. 

s 1. 
Thc zd !' and 49 fingers are best suited to the cases falling, under this head. 

s 2. 
In passing ,over, the long finger bends itself over the shorter, during which ' the' ' 

lattcr gently disengages itself' &om underneath; . a$ for Ex: the 2 d  over the 3d, 

the  3P over the 4t?, and this ' in ascending with the right hand &om a white key 



8 Ca;ies occur in which, when ern1)loying tbr mode of f i n p r i n g  just  explained,one or  more 
fingers are omitted, and the ,I5! or  2$ finger is crossed dver thc little finger;or invers- 

Zy, the little f-r is passedunderthe n? or  1 ~ ~ ;  a process which partly saves 
the too fkequent passage of the thumb under the other fingers, and partly q e r s e d c s  
the exchanging of fing-ers, treated of in the next chapter; it must t h c r e f o ~  be con- 
sidered as a gentle movement of the hand, ~ h i c h  thereby changes its position. 

There is another species of fingvring analogous to the present, which repeats a 
similar ortlcr of fingers in a succession of similar groups of notes; this takes placc 

. ' both in ascending and dcsccnding, and differs from that explained in this chapter, onlj- 
inasmuch, as that this progressive movement on each repetition 'is separated. b y  
the interposition of a short r es t  'fa.), or by a slight abstraction of the fwr from :I 
the key. fh.) - 



I . a .  The firlqer to be parsed over, advances somewhat farther on the ke)-.The whole is  to be 

(0.) the detached note is phyed lightly, ulthout lifting up the hand too much. 







PASSING A SHORT FINGER UNDER A LONGER ONE. 

(U.) here the shorter finger draws itself behind the other, to be ready for striking its note. 
- - 

. > , h . )  here the hand muves forward. 







31 OF THE FINGER 

(a) the finger draws itself behind the others; and 

- ) thr loncer finrer crosses over. the shorter 



(u.) the hand moves gently sideways. 

EXAMPLES IN S E V E R A L  P A R T S .  





- - 
a,' here, the BP finger bvnds itself over the first. . . , 







- 
(a.) f ~ e s h  position of the finpers tuken. , 



ON CHANGTNG ONE OR MORE FINGERS ON THE SAME K E Y  

WITH 09. WITHOUT THE R E P E T I T I O N  OF THE NOTE; &, INVERSELY, 
-7 

. ON THE SUCCESSlVE A P P L I C A T I O N  ;OF THE SAME FINGER T O  

TWO OR MORE D I F F E R E N T  KEYS.' 

I 
t 

(a.) O'N C H A N G I N G  THE . q I N G E R S .  

0 1. 
This takes place in two ways; either without restriking the 'note, or with . : the actual reiteration of i t .  

I 

s 2. 
L. 

The change of f q r  wit110ut striking the note again, happens rrsually before or . 
af ter  an extension, and serves, during the holding doyn of the note, to prepare 
for dvkc ing  in the performance by a fresh position of the fing-ers. The fingers 
must & very closely together, and that which first strikes the note, must not quit 
it, till the one to be substiwed has already tak'en its place; this must be man- 
aged with &chess, and so that the &te may be heapd but  once. for Ex:  

By changing fingers on the actual repetition of a note, we partlygain a 

fresh position of tllc fingers, and ,partly an increased degree of facility in re. 
striking the note; the frequent repetition of a note with the same finpr, ,  
would too much fatigue the hand. ' 

4 4 .  
I n  such cluick reiterations of ' a  note, the f i i r s  required must be held 

over each other, almost in a perpendicular position, and hurried from the key, 
one aftcr the, other, in a direction from the little finger toward the 'thtrnll), 

c, seltlol~l in the reverse order. 
, , 





. ON THE fiUCCEhSIVE APPLICATION OF THE SAME FINGER 
+. 

.t 
. . 

T 0 ' .  .. W O  ':OR MORE KEYS.' ? *, . 
.. . .- . . . . . . ,, . . 

- ' f ,  5:  ": 
This process also in part supplies the place o f  the passage of the thumb un- 

:der t he  fingers +d of the fingers over the thumb, facilitates the performance of' 
niany.pass'ages, 'md gives to the delivery of them a greater degree of rormchess 
and. connexion. ' ' 

5 6. 
It is employed: . , 

h.1 . in passages where .'the same finger glides from a bkck k e y  d m  to '..the 
whitc bne , immediately adjacent, either abovk or belw; 

(b.) in passages- in sewera1 pnrts, on occasion of extensions and- syncopations, 
where $e same f w r  is dsnzun ;.-from onc white key to another, 3%-ithout 
being lifted up between them; 

(c.) on t ~ d  'diffe!rent keys, separated 11)- a rest, in which case the fingers 
are to be but slightly lifted up: 

. on notes played s taccato;  
(e.) aftcr a skip Githout .an .intermecliatc ,rest,  ;where it is to be consiclcred 

. as a new position of the hand; and lastly, 
(f.) in scales of dorcble o r  tr iple  ndtes on the. white keys, where a ~vhole 





2 -*29 i - - - -  I 
1 +  % Y +  - 1-1-11 1 

$ . " *  . . - + * 
h e  ls> und 4ll finger must stand perpendiculrrv over t$e thumb, h ~ h  itself must be ' sorneyhat bent. 

x . '. 

&I &gining fingers, the finger must be lifted ~fi.om the key, lightly, and so %r only, th'at ithe -one to be sub- 

stituted may be able to take its $re, and restrike the- key. 













(u.) The thunll, appronches constantly towards the other fingers, to be in reddiness when next reqrrircd. 













. , 
. . , 

.(a.) the hand placed freely, &t is,witho~rt reference to the precedi~lg notes. 

, , -  . (a.) the f irs t  fmger must not quit the key, t i l l  the nL finger has actually taken 
possession of it. 

I 

' ,  & $ ~ e n t  of the 'same f*, on restriking the same note. 

(a.) the ad finger must +e l i fted up lifitly and in a small degree onlp. 







SLidmg with the same finger, &om a black key to the adjacent white key, above or below. 

J : t . . .  : 4 . .  . . :. 
, . :: a. the f i n g e ~ i n  gliding clown is, drawn someivXat: backwards ' 

... . --, . , , . - , .  . 





, 

Successive application of the same finger on two or more different keys. 

- w (u.) the fmker skips with a l l  the ligbtnesi pgsible f ~ ~ r n b n e  key on to the other. - 





fa? The fulger is imperceptibly lifted up, and,as ~t wcrg sliddrn ox er to the other key. The hand must amid all 
unncressary movement. 







.. . . . 
, 7 .'. ~ ??: . . , Examples in. several parts. , > .  

, a .  > ~ , ' $ V , ' . > .  : . ,  < 

, .. ., . . . ,Changing fingers on the same note% +in restriking them. . . .  .' > .,. , . 

. . 

. . . . 





















tr' .-; A P - .uxc 
u c x z -  

O N  ( ' H d N G I N G  AND C'ROSSING OVER THE HANDS,ANI) ON PJACIYG 

T H E M  O N E  U N D E R  THE OTHER.  

Thcse modcs of fingering occur at the present day much scldomer than for - 

loerl~, as they may often be accumpIiil~Fdhy one hand only, and a r r  rathrr a slight of hand 

aclclresscxl to the eye, than a difficulty for the fingcrs. However, a's the Pupil mu-t neccn- 

sarily bccome -int&l with these varieties, I shall not omit @&g an explanation of them. 
.I ' 

6 1. 

The changing&-ossi~o\el;andplacing of thc handsundcr each other, is enerally indi-. 

catcd by, the notat ion; for in such iassagcs, it' is to be considcrcd as a ruli, that 

the notes uf Hhich thtl tails are d a m  d m m d s  belong to the left band, and those with - 

the tail5 drmn qnc-ards, to the r@t; though in placing the hands under each other, 

such 3s not ahc-a4--s the case, as this sometimes gives rise to confnsjon, particularly 

when the' notes of both .hands are written ori the same stave. 
< 

i 
; Mk also freqently recognise passages of this description by the omission-{f rests in 

+c stave; oi, the nece'ssity of crossing hands is .shewn by the impossibiiity lof playing the.pas- 

a@'othewise;, . , or, LastL~. for greater clearness, the hands to be crossed over are indicated by the 
% .. 

< %  . 
terms: .. Mino clritta --: -.-----.--. llght hand, or abbreviated R.H. 

, 
~ 

' Mano sinistra .--.-.--. :-.L left hand, .--.----.-.-_.---. 1--: L.R. 
. . 

Thc Germans use rechte'hand, linke ban4 a n d  the French main toite,main p i c h e , ,  
, * 

. . , -~ . . , , 

; r~.cspcct'iiely-.fir. . ,, "the . same purpose. , : . . 
..., . . , . . , . 

. . 
. . . . 



Distributed 

.' CHANGING, CROSSING OVER,& P L A C I N G  THE HANDS C J N D E R  EACH . . 
O T H E R .  

I both' Hands. I 
I 

I I 

\ The notes are played.lightly and detarhed, withnut lifting the hands far from the key.. T h r o u g h d  
these examples, one hand must not remrin on the keys w-hile the other arts .  

The single notes for the left  hand must  be played detarhed and lightly, and th? whole produre the 
same effert, ad i f  ,' the form semiquavers were phyed smoothly with one hand only. 

i 



Changing 

. hands. 

I 

One hand 
o\ e i  

the other. 

I m+(e) while the left  hand exr&anges with the right, the one must, as it-were, mahe room for 
the other. . 

One h y $ ,  over' ' 
the other. 



Although the rhords written in small notes stdnd over errh other, yet the notee must nevertheless, as 
in sprinkled rhords, be +yed rapidly one dfter the other from the L~west to the highest, and the 

,upper not<* nnrst be struck short. 



I' Ii,c:ingr.'the." 
Lauds wit hi11 

eacii. pther., . 

(u.) the l c f t  hrhd is before the right, and the latter acts- under it. 



= 
\ (a.) Here, the firs\ finger of the I ~ f t  hand crosses. over the thumb of the right hand,which latter is . 

somewhat drdwn back, that the left may have more room for acting within it. The lef t  hand . 
is constantly kept in an extended position. 

7Y 



' fa . )  an before 



.. as before - I 



same manner. 

' . H .  .here the hands cross alternately. . . 



. O N  THE. DISTRIBUTION O F  PARTS BETWEEN THE TWO HANDS, AND O N  

'LICENCES OF FINGERING I N  THJ3 STRICT STYLE. 

v 

s 1 .  
I n  the strict style of composition, all kinds of fingtring may be said t o  take place; 

, whoever desires to play", a fugue properly, must before hand be intimatcly acquaint- 
I 

ed with them, and have the entire-mrchanism - of fingering perfectly at his commantl. 

I n  the following examples, a peculiar mark is made use of t o  direct thc 

pupil  in the of the &ferent parts, that  he may a t  once know 

how to divide them properly, and t o  distribute the inner par ts  .between the 

two 'hands. He must not suffer .the fingers to  dwell on the keys, eiiher ' 

longer o r  shorier than the. exact time of the notes; otherwise he will in - 
4 

trodrrce a number of sounds, false' and not appertaining to the harmolly, and 

which, particularly in playing on the organ, produce a t  all times an i n j u -  

rious, and sometiml;~ even- an intolerable effect. 

1 

T h e  performance must throughout b e  connected and flowing; and 

thc ' entrances of the subjects  must .be somewhat forcibly marked, that  

they may not  escape the observation of the ear. 



IN THE S T R I C T  S T Y L E .  

Obrerrati#,~l. -. A right,or L left,  points out to whirh hand the parts are assigned, and with whirh t h ~ y  
are to  be pl.tyed. 























rallentando. 


