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Verdi — Falstaff — ActI, Second Part

(Meg with Quickly go from left to Ford 's house,on the threshold run into Alice and Nannette aboutto leave)
(Meg: con M:® Quickly da destra.S’avviano verso la casa di Ford, e sulla soglia s’imbattono in
Alice e Nannetta che stanno per escire)
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Verdi — Falstaff — ActI, Second Part
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Verdi — Falstaff — ActI, Second Part

(to all in a group)
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Verdi — Falstaff — ActI, Second Part
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( gz&rgs the letter to Meg)

a la lettera a Meg)
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Verdi — Falstaff — ActI, Second Part

Come Prima
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Verdi — Falstaff — ActI, Second Part
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Verdi — Falstaff — ActI, Second Part
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Verdi — Falstaff — ActI, Second Part
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ey kiss quickly,near the group of trees) .
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(Alice, Meg, Mrs. Quickly enter again ~ Nannette behind)
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Firr dell’Atto I°
End of the first act.
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