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(Falstaff, in great agitation, has already made a step to flee, buthearing the man's voice, cowers back.
( Falstaff agitatissimo avra gia fatto un passo per fuggire, ma udendo la voce del-
'uomo torna a rimpiattarsi: Alice con una mossa rapidissima lo chinde nel para-
, A vento in modo che non e pin veduto ) Alice closes the screen sohe cannot be seen)
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(Dr. Caius and Fenton enter, running)
{ entrano correndo il D! Cajus e Fenton)
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(confronting Ford)
ALICE { affrontando Ford)
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{to Alice)

(ad Alice)
I - g b A
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{gives the basket a kick) (shouting upstage)
%da un calcio alla cesta) (gridando verso il fondo)
" 3 a_p > £ £ =
1 y Y 3 p s 1 ) T
o R e
Al dia_voloi cenci! Spran.ga - -te - mi
Al rags, for the De - vill Put  bars on the
:ﬁ'jjij" F—— i‘"i—i_‘ =
e dd | e ee | = jeeee
1 R LLP) = Lbi > Lb> =
s - i 3
gttt
L4} * 1 i £ + 1 - 1 T
[=——1 —— m—

(exwracts the wash furiously from the basket, searching within, clothes on the floor)
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digging thru’ the basket
(( f r%ggar%do nel cesto ) )
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